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Mwunyo MaHueBcKu
Milcho Manchevski

Bo 361pkasa komnosuuun MET KATKY COH me nTepecupaat age pa6otu:
1. Ekc jaTa Ha BO Np MOMEHT; 1
2. KoCTewoT v nperpatkara Ha HapaTUBHOTO 1 OPMANHOTO.

Dotorpadumse xmMBeaT camo Kora ce 3aeiHO 1 Kora popmupaat
Komnosuymja. Kako HOTW BO necHa.

In the collection of compositions FIVE DROPS OF DREAM | am interested in
two things:

1. The explosion of the visual in the mundane moment; and

2. The wrestle and embrace of the narrative and the formal.

These photographs live only when they are together and when they form
compositions. Like notes in a song.
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[MeT Kanku coH

3opaH [NeTpoBckun

Kora Bo 1999 roguHa ro nokanmeme Miunyo MaHueBcku aa rv n3noxu
cBouTe poTorpadun
Of} 3HauEETO KO FO UMallle CAMKATa M MeuyMOT Ha hoTorpadujata Bo
HeroBoTo fieno. Kako WTo ce nokaxa U BO MOHATaMOWHOTO TBOPEWTBO
Ha MaHueBCcKm, 1 Noce6HO BO HerosuTe $OTOrPaCcKi AeNa, CO3AABAETO
CMKVM 1 CUNWHATa Ha MMarvHauwjaTa Ha Te CMKW e ABIKeuKata cna 8O

Ha ecTeTukara n Ha 0BOj OPUTMHANEH GUAMCKY

joTHac ymeTHoc TUKHaTM

aBTop.

Cepujata doTorpadum co Kou ce npetcTasn MaHueBckv 6ea CHuMeHI
Ha noKaLum Mefy HeroswTe aBa oma, MakefoHuja 1 Amepyika v Bo noBeke
eBponckM rpaoBy. HacnosoT Ha m3nox6aTa “Yauua’, umaue 3a uen aa ro
03HauM BO MPEKTHA 1 BO METapOpMuHa CMMCNA NATyBAUYKMOT KapaKTep Ha
boTorpaduuTe, BO Kou ce CMeHyBaaT pasfiuiHi ypbaHin U pypani npusopu
0f HbyjopK A0 MapuoBO, CLieHU Off POMaHTUUHUTE PUMCKM NapKOBU A0
OPVEHTANHO KONOPUTHNUTE CKOMCKY Nasapy, 3anywiTeHin NUTOPeCKHY 3rpaau
V1 ancTpaKTHY Ofpasy Ha
PeanHocTa Bo YeNnUHO CTaKNeHWTe S0BIA Ha CBETCKITE METPONONU.

Bo aHpoBcKaTa onpepenta, GpotorpaduuTe Ha MaHueBCKi ynatysaat
Ha BAinjaHujaTa Ha roNIeMnoOT UCTOPUCKN NPUMEP Ha [OKyMeHTapHarta “naj¢”

nywre HIA IMKOBY, Maanckm Ay

dotorpadujaHa AHp! 9 OH, KOCTa KaTa
TpagMunja Ha ‘ynnuHa dotorpaduja’ U Ha OHa WTO BO TOj KOMTEKCT ro
TH. M4Ha MK Cy6 . Mpuap

[0 KnacuuHWTe GpecOHOBCKM Hauena 3a 6anaHcoT Ha KoMmosuuujaTa,
VHTYWTVIBHOCTa 1 “PeLINTENHIOT MOMEHT" YCrewHo ro BoaaT MaHuesckin 8o
YNpaByBaETO Ha 06jeKTUBOT KOH TeMUTE Ha HErOBMOT MHTepec. Ho oHa wTo e

UCTO TaKa KapaKTEpHICTYHO B0 HeroBHTe $oTorpadckinoc

KOPUCTeHsE Ha LIeMVOT MNaH Ha CMKaTa CO WTO BO KOMMO3UUMMTe Ce n3eaHa-
\yBaaT N0 MPUCYTHOCTa 1 BaXHOCTa 1 MPUBIAHO COPEAHITE, NepudepHiTe,
Ha NpB nornep Hesabenexnuey AeTany, kon MaHueBCKI yectonaTn gonon-
HUTENIHO MM UCTAKHYBA CO HEOBMUHM, U3MECTEHN, MCKOCEHM MW CTlywTeHN
pakypcu Ha cHuMarbe. CO OBOj AVHaMUUEH TPETMaH Ha KoMnosuuwjata,
MaHueBckM ci OTBOpa MpOCTOp 3a CyGJeKTUBHO WHTEpNpeTUMparbe Ha
MOTUBWTE, KOW HEPETKO V1 pa3BuBa BO Cepuja Off HEKONIKY CPOAHN NV NaK
p otorpaduu, BoC MUKPO HapaLyM.

Ce pa36upa, MeToauTe Ha WMpetbe Ha GOKYCOT, MOTTUKHYBAHHETO Ha
MOrNeAOT Ha NoMecT)
Ha nonudoKanHa NPOCTOpHa AVHaMMKa ja moedysa ¢oTorpadujata Ha
MaHueBCKM BO TeceH COOHOC 1 CO HEKO O} OCHOBHUTe 06enexja Ha HeroBHoT
Gunmcku auckype. 360pyBajku 3a Toa CTVCKO eAVHCTBO Ha MaHuescku,
UTanjaHCKNOT McToprap Ha Gunmor, Auapeja Mopuny 8o ceojor ecej 3a
“Ynuua® ja uctakHyBa “(..) HEroBaTa yMEWHOCT A4a o CONPe U UCTOBPEMEHO
fAa ro AVHamMKU3Wpa NPUKaxaHWoT npeamer, 6e3 pasnnka ganu ce pabotn
32 CeKBEHLA WM NOeAVHEYHa CIVMKa; Aa My ja AOAENN OHaa Nonucemmcka
CTPYKTYpa Koja Ke OBO3MOXW BO Hero Ala ce OTKpMjaT MHOTYKPaTHI LIeHTPU Ha
VHTEpecHpatbe, a f1a He ce MCLPNY HerosaTa KOMyHUKaTMBHA MOK yluTe npu
npBuoT NpUoA”(*)

ToKMy Taa NONMCEMICKa CTPYKTYpa € OCHOBATa BP3 Koja @ NOCTaBeH 1

“MeT Kanku COH’, HOBWMOT NPOEKT Ha Munyo MaHueBCKW KOj MOBTOPHO MO
joTHac THKOjC

1 BO GOPManHa U BO KOHUENTyanHa CMUCNA Ha MaTyBarweTo 3anouHarto

npen Aecet roauHyu co “Yauua® M360poT HanpaseH off HeKONIKy unjanHuu

GOTOrpauM CHUMEHN BO NEpUOf Off NoBeke Of} eAHa AieLieHIja OHOBO € BO

B/ Ha 3aNMCM Off MHOLLTBO Pa3NMUHI CEKOJAHEBHI HACTaHM, YINUHIA CLEHN,

CHUMatba, NHTUMHI Genetku v ce pasbrupa of HEroBIUTe NOCTOjaHN NaTyBakba,
BKAyuyBajKi 11 1 HEKOMKyTe noceTn Ha MHavja, Asuja n Appuka.

Toj ronem AncnapateH pacnoH Ha BPemutba, MPOCTOPU 1 MOTUBI,
MaHuesckmn 0 WUNK KONaxHa nocranka
O Koja v NoBp3ysa GoTOrpaduUTE BO EMUHCTBEHM KOMNO3MLMM, CeKoja
COCTaBeHa Off NeT NOEAVHEUHI CIVIKN.

Ce ypefeHM rMaBHO CO CIMKAPCKWTE METOAM Ha
XapMOHU3Mpatbe WM  CMIPOTUBCTaBYBatbe Ha  GOPMANIHMTE, BU3yeNHI
obeniexja Ha NOeAVHEYHUTE NPETCTaBU (YIMYHI rPadU3MU, CKYANTYpanHA
NMIKOBY 1 NPEAMETY, NONHO-NPa3HO, BOEHM TEKCTYPU 1 CNL), @ KOV HerosuTe
BU3yeNHO 1 KONOPUCTUYKN 3aCUTEHN $OTOrPadUI I NpyXaaT BO roNeMo
n36uncrso.

ACTOBpEMEHO, MaKO CORPKUHCKUTE KOMMOHEHTM Ce MPUBIAHO
MOTUCHATV BO MpeXaTa Ha 6pojHUTE GpOPMAsHU 1 KONIOPUCTUUKM penaLmum co
KOW CIIMKWTE Ce Peuncy JOBEAeHN A0 CTENEH Ha ancTpakTHOCT, MaHueBck
cenak rncosaasa ncoc Ha Hap:

BPCKN BO COAPXUHATA Ha OAAENHU CAVKY, Mefy KOU NOHeKaje ce jaByBaaT

AYPV 11 AUCKPETHM, MPOHINUHO COOMLUITEHI COLVjanHY KOMEHTapu.

Ho oHa wTo Ha MaHueBCKI My o MpyXa KonaxHata CTpyKTypa Bo
Hajronema Mepa e MOXHOCTa a rO pacTerHysa [0 KpajHu rpaHnum nakot
Mefy ancTPaKTHOTO 1 HapaTBHOTO. OBa € HAjOUNIMIEHO BO eaHa rpyna
TeMV KoM C& PUCYTHI BO KOHTUHYUTET BO hoTOrpadumTe Ha MaHueBCKu, Kako
WTO Ce yBOjyBatETO Ha NPeTCTaBuTe BO CTaKNeHM, ornefanti penekcu;
[ONUPUTE, FOBOPOT WAN KOPEOrpabUjaTa Ha PaLle; UFPaTa Ha CEHKWTE; Un
WHTPUraTa, epOTUKaTa WM MWCTEpUjaTa Ha [ieTanuTe BO HErOBOTO YecTo
KOPUCTetbe Ha HEOBUUH 1 CKPATEHY aru Ha CHUMatbe. VIHTEH3UTETOT Ha
oBaa GnyKTynpauka pasmeHa Ha popmuTe, bouTe 1 COAPXKUHNTE, Koja NOCTON
BO PamMKVTe Ha KOMNO3VLMMTE @ TaKBa WTO He Camo WTO ycnesa Aa Npoape
NOA NOBPIWUHATA Ha BAHANHOCTA Ha CEKOJAHEBHUTE KUBOTHU CUTYaLU 1
1a ja NOKaxe HUBHaTa CKpYeHa NoeTuKa, Tyky 1 Aa ja TpaHchOpMUpa Taa
CTBApHOCT BO HEWTO WTO BO UCTO BpeMe ce AoBNVKYBa 40 My3vuKa Uik
noeTcka Komnosuumja. “IeT Kankin CoH” e 3aToa efieH HeobuteH GoTorpadeky
naTenuc 3a 3a,0BONICTBOTO U PaAOCTa BO IMEAAHETO I BO OTKPUBAHETO Ha
CEKOj MOMEHT Of} MOCTOGHETO Ha CBETOT OKONY HaC.

(%) Andrea Morini, : Fotografie di Milch comy

Five Drops of Dream

Zoran Petrovski

When we invited Milcho Manchevskiin 1999 to exhibit

in turn brings equal presence and importance to the seemingly peripheral - at

resultinginthe photographs almost reachingalevel of abstraction, Manchevski

first glance imperceptible - details, which he often
by means of unusual, askew, crooked or lowered angles of shot. By means of
such dynamic treatment of the composition, Manchevski makes room for his
own subjective motif interpretation. He often develops these motifs into a
series of several related or unrelated photographs, linked in particular micro
narrations.

Certainly, the methods of widening the focus, stimulating the eye
to shift towards depth and creating polyfocal spatial dynamics brings the
of Manchevski into close relation with some of the essential

at the Museum of Contemporary Art - Skopje, we were motivated by the desire
to explore the importance that creating poweful images has in Manchevski
work. As became evident in his later films, and especially in his photographs,
creating images itself and the power of the imagination captured in these
images are the main driving forces behind the aestetic and poetic force of this
orginal film auteur.

The series of photographs, which Manchevski showed, was shot on
various locations between his two homes - Macedonia and the USA, and in
several European cities. ‘Street’ was the title of that photo exhibition. The title
was intended to signify, directly and metaphorically, the notion of travelling
in these photographs, showing different urban and rural views, scenes from
the romantic Rome parks and from the oriental colorful green markets of
Skopje, deserted picturesque buildings and lively characters, local shops in
small streets, and the abstract reflections of real life seen in the steel and glass
walls of the world's cities.

As far as genre, Manchevski's photographs suggest influence by the
great historical example of Henri-Cartier Bresson’s documentary 'life’
photographs, as well as kinship with the American tradition of ‘street
photography’ and with what in that context can be put under the heading
of personal and subjective documentary. Sticking to the classical Cartier-
Bresson principles of balancing the composition, the intuition and the‘decisive
moment; successfully guides Manchevski in pointing the camera lens towards
subjects of his interest. However, another characteristic of Manchevski's
photographic procedure is his use of the entire frame of the photograph that

features of his film discourse. Writing about this stylistic harmony, the Italian
film historian Andrea Morini, emphasizes in his essay about ‘Street’ that (....)
his incredible ability to suspend and at the same time render the dynamic
subject of the frame, is apparent. It may be a single image or a sequence, but
what is important is his ability to confer a polysemous structure on his work
that permits the discovery of a multitude of interest points that give depth to
his communicative power and are never exhausted at the first viewing.*

It is precisely this polysemous structure that provides the basis for
the new project of Milcho Manchevski's titled ‘Five Drops of Dream, which is
again realized upon invitation by the Museum of Contemporary Art - Skopje.
The selection made from thousands of photographs taken during a period of
more than a decade takes again the form of recording a multitude of everyday
events, street scenes, film shoots, intimate notes and of course, his continuous
travels, including several visits to India, Asia and Africa.

This disparate range of times, spaces and motifs Manchevski unites by
applying editing or collage procedures which bring his photographs together
into unified compositions, each made up of five individual photographs.

The compositions are mainly assembled by painterly methods
of harmonizing or contrasting the formal, visual traits of the individual
presentations (street graphism, sculptural characters and objects, full-empty,
coloured textures, etc), which his visually and colouristically saturated
photographs offer in abundance.

At the same time, although the content components are seemingly
sidelined into the net of numerous formal and colouristic relationships,

nevertheless forms his c i simultaneously by also following the
narrative connections in the content of the individual photographs, some of
which even contain subtle, ironic social commentary.

However, what the collage structure offers Manchevski is mainly the
opportunity to expand to the furthermost its the arc between the
abstract and the narrative. This is most evident in a set of themes which have
been continuously present in Manchevski’s photographs, such as: duplicating
images in glass reflections; the touch, speech or choreography of hands;
shadow play; or the intrigue, eroticism, and mystery of details in his frequent
use of unusual and shortened angles of shot. The intensity of this fluctuating
exchange of forms, colours, and content, which exists within the frame of the
compositions, is such that it is able not only to penetrate beneath the surface
banality of everyday life situations and so show their concealed poetry, but
also to transform such reality into something that approaches at the same
time a musical or poetic composition. ‘Five Drops of Dream’ therefore makes
a unique photographic travelogue on the pleasure and joy in seeing and
discovering every moment of existence of the world around us.

() Andrea Morini, Strada: Fotografie di Milcho Manchevski, http://www.manchevski.com/



Buorpaduja

Munuo Makuescku (Ckonje 1959) e CLLeHapUCT U pexicep Ha urpaHmTe
bunmosn MPE AOKMIOT (1994), MPALLMHA (2001), CEHKM (2007) u MAJKA
(2010), Kako W Ha Haj 50 KpaTKIn GOPMM (EKCIepUMEHTanHM GWAMOBH,
AOKyMEHTapLW, PEeKNami 1 My3udKi Buaea Mefy kou ce 1.73 n TEHECW); kako
1 pexucep - rocTuH Ha kabenckarta Tenesusuja Eju-6u-Oy (HBO) Bo cepujata
AOYWHULN (THE WIRE).

NPEJ NOX/OT ocson Hap 30 Harpaav (3nated nas Bo BeHeuwja,
Independent Spirit, HomuHauuja 3a Ockap, FIPRESCI, UNESCO, [lasup an
[loHateno, Gpuam Ha ropuHata Bo AprenTuHa, Llisencka, Typuvja v apyru
Harpaay Bo AscTpuja, benruja, Bpasun, Moncka, MopTopuko, Pycuja uTh.).
BecHukoT tyjopk Tajmc ro ctasm MPEA JOXKAOT Ha avcTaTa Ha 1000 Hajgo6pu
GUIMOBM Ha CUTe BpEMUIbA.

MPALUVHA ro otBopu OunmckunoT dpectusan Bo BeHeuwja.

NobuTHnKeHaHarpagn j I 3a"1.73")
1 3a HajA06PO BUAEO Ha EM-Tu-Bu (MTV) 3a TEHECW (TENNESSEE) Ha rpynata
Apectep (Arrested D 1), Koe PonuHr cTon
10 BK/lyuM BO MCTaTa Ha 100 Hajao6pV BUaEa Ha CUTe BpeMMkba.

HeroBuTe GUAMOBM Ce NPEAMET Ha HEKONIKY MHTEPAVCUUANAMHAPHI
KoHdepeHunn (OupeHua 1999, Majnunr 2004), Ha 6POJHIA ecen U KHUW.
3acTaneHy ce BO 6POjHI KMHOTEUHI PETPOCMIEKTVBIA 11 EHLMKIONEANN 1 Aen
Ce ofy HaCTaBHaTa NPOrpama Ha CTOTUY YHMBEP3UTETA.

Hacranysa camocTojHo 1 co rpynata “1AM” (koja Toj ja popmupa) co
yMeTHUuKM nepopmarcy 8o Ckonje Bo 1983, 1985, 80 Cnaut u Bo benrpaa 8o
1984 1 80 Hyjopk Bo 1986, YuecTayBa co CBOM iena 1 Ha ronemara peTpcnek-
TuBHa w3nox6a ,MIEJA-TEKA: M360p Ha OKyMEHT! 3a KOHLENTyanHuot
Avckypc Bo Makeponuja’, 8o My3ejoT Ha cospemenaTa ymeTHocT 80 Ckonje
80 2003.

Herosata npsa u3nox6a Ha potorpadum, YIIULIA, 6elwe opraHusvpaHa
B0 My3ejoT Ha coBpemeHaTa ymeTHOCT Bo Ckonje Bo 1999, a Gelue npukaxaHa
80 CTokxonm, Heanon, ConyH, Jby6rbaHa u CaHTo [loMuHro.

MaHueBCKu e aBTOp Ha Mpo3a 1 noe3uja, Ha kHurata YXOT HA MAJKA
MU, 1 Ha noBeke packasu, ecevt U KonyMHI BO tby amepukaH pajTuHr, fla
Peny6nuka, Kopiepe gena cepa, Cureact, lapavjan, 3ugojue uajrykr, Npaspa,
CapajeBcke cBecke 1 ap.

MpeaBan v Apxen Npefasatba Ha NoBeKe yHUBEP3UTETH, KUHOTEKM,
My3em W apT MHCTUTYTW, HajsHauajHo Kako [upektop Ha Katenpara no
pexuja Ha NOCTAMNNOMCKUTE CTyaun npn Tuw ymeTHWYKaTa akagemuja Ha
HbyjopwKnoT yHMBEp3UTeT.

Biography

Milcho Manchevski (Skopje 1959) wrote and directed the feature films
BEFORE THE RAIN (1994), DUST (2001), SHADOWS (2007), MOTHERS (2010)
and over 50 short forms (experimental films, documentaries, commercials
and music videos, including 1.73 and TENNESSEE); he has also guest-directed
network and cable TV (HBO's THE WIRE).

BEFORE THE RAIN won an Academy-Award nomination and thirty
awards, including Golden Lion for Best Film in Venice, Independent Spirit,
FIPRESCI, UNESCO, David di Donatello, film of the year in Argentina, ltaly,
Sweden, Turkey, and other awards in Austria, Belgium, Brazil, Poland, Puerto
Rico, Russia, etc.

The New York Times put BEFORE THE RAIN on its list of the best 1,000
films ever made.

DUST was the opening-night film of the Venice Film Festival.

Manchevski won awards for best experimental film (for 1.73) and best
MTV video (for Arrested Development’s TENNESSEE, which The Rolling Stone
placed on its list of the 100 best videos ever).

His films have been the subject of interdisciplinary conferences (Firenza

1999, Leipzig 2004), of numerous articles, essays and books. They are included in
many retrospectives, encyclopedias and curricula at hundreds of universities.

Manchevski has staged performance art with the group he founded,
1AM and by himself in Skopje in 1983, 1985 and 1986, in Split and Belgrade in
1984 and in New Yorkin 1986. His art was exhibited in the large retrospective on
Conceptual Art in Macedonia, IDEA-THEQUE at the Museum of Contemporary
Artin Skopje in 2003.

His first photo exhibition, STREET was organized by the Museum of
Contemporary Art in Skopje in 1999, and traveled to Stockholm, Naples,
Thessalonica, Ljubljana and Santo Domingo.

He writes fiction and poetry, and has authored the book THE GHOST
OF MY MOTHER. He has published fiction, essays and op-ed pieces in New
American Writing, La Repubblica, Corriere Della Sera, Sineast, The Guardian,

he Zeitung, Pravda, Saraj sveske etc.

He has lectured at a number of universities, cinematheques, art
museums and art institutes, most notably as Head of the Directing Studies at
NYU's Tisch School of the Arts’ Graduate Film program.




